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Much ink has been spilled on Shakespeare’s Hamlet.  The bewildering variety 

and complexity of this tragedy have hardly left any reader or audience 

unstirred.  No wonder, right from its production down to the present times, 

critics have showered profusion of phrasings to epitomize the uniqueness of the 

tragedy of Hamlet, but in vain T.S. Eliot described Hamlet as the ‘Mona Lisa’
1
 

of world literature. G. Wilson Knight called Hamlet “the ambassador of death 

walking amid life”
2
.  Spurgeon focused his critical searchlight on the imagistic aspect of Shakespeare’s 

Hamlet and Macbeth, A.C. Bradley employed ‘Interpretative Approach’ to explore the mysterious 

aspects of Hamlet’s character.  The Romantic critics like Goethe and Coleridge focused their 

‘Impressionistic method’ to unravel the wonderful psychological and divine forces at work in the nature 

and character of Hamlet and other Shakespearean characters.  The present paper is a humble attempt to 

critically analyse Shakespeare’s Hamlet through postmodern perspective. 

 The desire to break away from the aegis of Aristotelian authority had been an intention in literary 

criticism even before Nietzsche appeared with his book, The Birth of Tragedy in which at loggerheads 

with the therapeutic effect of the response to tragedy in ‘Catharsis’, he conceives of its vitalizing power 

born of its ‘Dionysian Origin’
3
.  The ecstatic reality which Nietzsche calls ‘Dionysian Urge’ has its origin 

in the profound layers of human psyche. 

 The rigour of unity and simplification of experience and language in a monosemantic 

preoccupation as per the Aristotelian ideal, proves to be too much of strain even for a dramatist like 

Brecht, who appears to carry defiance of the Aristotelian precepts towards the creation of a trend of drama 

for his ideal of ‘Epic Theatre’ which is very much evident from his masterpiece, Mother Courage and 

Her Children.  Reacting sharply against the illusionist theatre of ‘Naturalists’ by Stanislavsky, Brecht 

developed his ‘Epic Theatre’ which is basically non-illusory where there is not a mirror reflection of 

reality but a re-presentation, a critical reproduction of reality.  In the contemporary drama we come across 

playwrights who sought to re-present realism when actors try to set up a direct rapport with audience 

without any pretension.  But then the actors/ the persona are quite aware of their roles and responsibility.  

Pirandello came out with a new technique showing actors ‘standing outside their characters’
4
 as 

embodied in his famous play, Six Characters in Search of an Author. 

 Tirading against the fixity and monophony of expressions, critics like Bakhtin introduced 

‘Dialogic Imagination’ and called a text an open-ended discourse marked by polyphony and ambivalence 

of voices.  The Postmodern critics – Derrida, Barthes, Lyotard, Baudrillard, to name the few, constantly 

pronounced upon the inconclusive, undecided and inderminate nature of a text.  Both Derrida and Barthes 

tiraded against Sausure’s preoccupation with ‘signifier-signified’ fixity and studied texts from the 


